birds caught in the storm eye

Joel Kirk (2020-21)

trumpet, trombone, electric lap-steel guitar

c. 7-8 minutes



program note:

from Sing Data

(12)

birds caught in the storm eye

circling round for days and

days and when the storm reaches land
the wealthy have already left

for vacation the prison guards have abdicated
have you noticed when the poor

leave it’s called an evacuation

land nullified of poverty

birds land exhausted

find shelter too tired

to mourn those evacuated

under water the prisoners stand

on makeshift step stools heads
sideways kissing the ceiling keeping
the water out of their lungs their lips
pulse

- Travis Sharp

(reproduced with kind permission)

notations (I)

general

- despite the polytempic nature of this piece, click-
tracks should NOT be used.

- intentional direct lining-up points are indicated
with grey lines; unintentional lining-up points
have not been indicated.

- greyed out areas are notated across pages to help
keep lining up as consistent as possible.



notations (2)

trumpet

- all glissandi are half-valve

(X} approximate pitch (half-valved); Z flz. OR throat-growl (agree on choice half valve horse-whinny
filled-in noteheads indicate exact with trombone and stick to it effect; shake instrument
pitch throughout entirety of piece)

/® scoop up (or down) to pitch given O cancels flz.
(slight pitch-bend with lips)

trumpet tablature 1 (figure y)

(B)
(lip trill)
§7 N\ N - the top staff indicates harmonic (if valve combination was open: one being the
harmonics 7 - low C4, eight being the high Cé6)
T mp - the lower staff indicates valve combination - this should always be half-valve

and in a continuous state of transition

3
valves 2 %
(sempre half-valve;

always in a state of
transition)

Yy

trumpet tablature 2 (figure a’)

(perform all aeolian actions as loudly and deliberately as possible); quasi ad lib.

- the top continuous line indicates exhale (diamond) and inhale (circle with letter 1’)
- the intermittent middle ‘X’ note-heads indicate tonguing (always ‘t’)

hale/inhal . . : : :
tong?}efxaﬁi_%dﬁgﬁ,ﬁ X T T - the bottom continuous line indicates mouth cavity shape (either: ‘aa’ as in ‘father’;
mouth cavity shape = P . s .« N
IRV AVAVAVA VAV VAV W) o
valves o TNVVVIVVRR ;ﬂ ee’ as in ‘sheep’; ‘00’ as in ‘loop’)

(depress valves fully; sudden, deliberate movements) - circles underneath indicate which valves to depress (when filled in)



notations (3)

lap-steel guitar lap-steel guitar pedals
scordatura: b edal set b oedal st
wah pedal settings reverb pedal settings
9 © 0 e o v o (draume pladask pedal used on first performance)
£ . T 7‘
\ =) Ijl. ﬁ. ' il

e

V¥V cocked-wah effect facilitated by
wah pedal

2 tremolo effect; tap slider rapidly on
string

lap-steel guitar tablature (figure s)

| |
@ |12 mi5 T8 16 [~~~ - the top ‘slider position’ staff indicates the fret position of each end of the slider,
© [12 13 710 o mapping how they move up/down the fretboard at constantly shifting angles
- the middle ‘expression pedal’ staff indicates the extent to which the pedal is open
-~ V\ (emphasizing the bass end of the frequency of the guitar sound) or closed (emphasizing
e _ —= l = the treble end); expression pedal should never be completely open (i.e. off)
2; v io? o e = - - the bottom ‘strings’ staff indicates which strings the performer should pluck; do not
stop strings - allow them to resonate.
stz
\ N B
sempre mp

(play grace notes pp-p; treat accented strings as mf)



notations (4)

trombone

- aroll of toilet paper is required as a mute (muffled/strained sound).

® approximate pitch (due to mute);
filled-in noteheads indicate exact

pitch

trombone tablature 1

(Bb)

Z

O

flz. OR throat-growl (agree on choice O -I— mute out/in (found above staft)
with trumpet and stick to it throughout
entirety of piece)

horse-whinny effect;
shake instrument

cancels flz. (found on stem of note)

(lip trill)

- the top staft indicates harmonic (in first position: one being the low Bbz2,

~

S\ o

harmonics

eight being the high Cs)

NRA
W \n

~

slide

mp

- the lower staft indicates slide position, which should always be in a state

_ of transition

trombone tablature 2

(perform all acolian actions as loudly and deliberately as possible); quasiadlib. _ the top continuous line indicates exhale (diamond) and inhale (circle with letter i’)

é%

I

tr.

2

aal
==

(trill F trigger)

(sudden, deliberate movements of slide)

- the intermittent middle ‘X’ note-heads indicate tonguing (always ‘t’)

- the bottom continuous line indicates mouth cavity shape (either: ‘aa’ as in ‘father’;
‘ee’ as in ‘sheep’; ‘00’ as in ‘loop’)

- squares underneath indicate slide position

- trills refer to intermittent trilling of F-trigger



Joel Kirk (2020-21)
birds caught in the storm eye

trumpet, trombone, electric lap-steel guitar

for ELISION
a
7 (half-valve; muffled/strained sound; 4
=88 make sure each pitch is held before 4
o e e e e e 8 scooping up/down to the next one)
murky; languidly swirling; like stirring treacle (apeels
(..to flz/throat growl...) flz.)
[ —1 = i
I f
/1 . | I \
T inC S . b 3 i P —
rumpet in t\>/ 1 H=— = ! o
5 6 5
=80 8 =56
(tremolo by tapping slider 8 8
@ rapidly on string) (gliss. towards pitch (@)
indicated; not @
| | EE necessarily reaching it) ’ “,\
Electric Lap-Steel ‘A’ﬁb‘m t : . ” ‘ &
Guitar L) ' | A H ! . ) —
scordatura: %} mp mf P N
Do o @ 0 @ o mp
, smfz
/1 b
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N.B. for ALL! intentional direct lining-up points are indicated with grey lines;
unintentional lining-up points have not been indicated. Greyed-out areas are notated
across pages to help keep lining up as consistent as possible.
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. LI K . . Tablature explanation (LAP STEEL GUITAR): 24
PSYChedellc Serllng ’ bubbllng - the top ‘slider position’ staff indicates the fret position of each end of the slider, mapping how they move up/down the
fretboard at constantly shifting angles.
t - the middle ‘expression pedal’ staff indicates the extent to which the pedal is open (emphasizing the bass end of the frequency
of the guitar sound) or closed (emphasizing the treble end); expression pedal should never be completely open (i.e. off).
, p - the bottom ‘strings’ staff indicates which strings the performer should pluck; do not stop strings - allow them to resonate.
c. 2 seconds
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(open) /

2! : ° = o= o

43 \d > P ® o=

63 O * s e ® P

N N N N N \
W
| |
@ 10~ 12 24 11|15 W\
© L8 12 24 13 7 10
(closed) gu= (V1% peda) \l/ \l/
(open) = _—— WV""‘MMIVW\,W/ NS —~— _— A aan YIS
. — i e — .
4 = 2 = A o *”
6 5 @ L 2 ® Py @ o—
stz
N S
simile
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@ |16 13| —{15 W [7 10 12 o]
’ I T 1 T 1 m:a
“loed o= ~ WV AN $ i

(open) ‘4
I ® > > (>

2 : ® ® ® 5

43 : ® * ® > > L ® §

6> Py hd ® Py ® g
stz

N N N N N

X

attacca to next section

(no gap) >




x/ Ethereal; like a dystopian aurora

27

freely; in accordance with guitar half-valve/shake instrument (quasi horse-whinny) (simile)
(all glissandi
hald-valve)
I
p I G L
/1 L 1A J@ AN A
N 2 [ AW )3 > > TV \ A >
Tpt, \ =) D) > " VV\ A4 b) ~ Y AAN b
NS YV AAN Y |
O fe— (o) e — i v
T 8vb (possible) > £ 8vb (possible) mf
mf mf m
mf
c. 2 seconds
I
lead ensemble
@
©)
o—
o=
1
2 3
Gtr. 4
65
smfz sempre p
(treat accented strings as mp)
c. 2 seconds
I I
freely; in accordance with guitar
shake instrument (quasi horse-whinny)
3 B} I - VIl I
I i I VI Vi ! ¥ v
\% I (simile) ;\_/d@) z
N I:Ii\/\/\/\/\/\/\m h;\/\,‘ N h — T (Me) II_._
{ ) (Jle) (e} 1 ~ MNANA !
/. Ll 3 TES e ' (o) > > )3
Thn. 7 3 e— b T3 3 3
I I I I I
mf —/——— mf —/——— mf ——— mf

mf —



(lip trill)
EP—
67 —=
(ﬁ/l) (h @) A A harmonics 45
/ O A, ya V1A s
[ EN > >V Y1/ > > \/\AN T
Tpt. L\ ) ) VA 4 ) 3 VIANRA Z mp
VN VAVAN 5
Z ; > V\E ;\_/ (ﬁxi) valves 2
mf (ﬂ ) H > '
mf mf (sempre half-valve;
always in a state of
transition)
(1) 15 17 6 hRANAVVVVVVW 5 10 12 )
©6) 15 (17 6 AAAVVVVWVVWW g 10 12 o
— mMr\nJWV‘
o=
> > (>/—\
2, < ° ® c®
> > Se-
Gtr. 25 ° ° ° g —
smfz
(®) ° ° ° °
(lip trill)
I - VII I - VII 27 —
Y - : = VII - I ﬁ - VI ) I harmonics 5 =+
ﬁ L/‘ﬂ':) H__ % M) H > 7) 4 3
— -+ ( - (1®) -+ — _ 2
‘/_7: S %I[lt!\/ > )2 I
Thbn. 7 S S S mp
slide I
I I |
mf —— mf ——— mf —— mf ——— mf —/———
Z



v/ Tablature explanation (TRUMPET):
- the top staff indicates harmonic (if valve combination was open: one being the low C4, eight being the high C6) a
- the lower staff indicates valve combination - this should always be half-valve and in a continuous state of transition
(B) (D)
(lip trill)
87
armonics — —
Tpt. 4 — — — —
2 =
I—%p
: : % % : ? : ?
valves 2 % > > >
I >
(sempre half-valve;
always in a state of
transition)
® ©) ®
. e
o [o \IZ) p! - e N
I I \“V/) ' ‘ .
6 (0] 12
©) \ ) Q mp mp mp __— ——————
o—
o= - —
Gtr. L
,! =
3 E—
4 S
6 5 ——
(let strings resonate)
smby Tablature explanation (TROMBONE):
- the top staff indicates harmonic (in first position: one being the low Bbz, eight being the high Cs)
- the lower staff indicates slide position, which should always be in a state of transition
(Bb) (Eb)
(lip trill)
8
7
.6 — = T~ — S
harmonics 5 > — <
Thbn. 43 — — D) — = o~
2 = T~
T
mp |
slide | 1 5 2 6 3 7 I
(keep moving the
slide when pausing ,
Z for breath) a

29



b’

30

(perform all aeolian actions

a
(D)
to air noise I
8
7 >
. 65 b) —_ e ——— e L —
harmonics 2 — = n /-
Tpt. e v

I

3
valves 2
T
(sempre half-valve; ?

Yy
\/ \/

Yy

as loudly and deliberately
as possible); quasi ad lib.

attacca into next section (no gap)

always in a state of
transition)

(molto vibrato al niente; wide + slow; gliss. as

@ ® ® > high as possible al niente)
L ﬁﬁﬂ AAARARARAAARAAARARAAARRAY
P et .. e B MMMV
/1 o) L e P s 1@
[ U ¥ !
=)
Gtr. AN
S} mp mp mp sftz
o—
o=
(F) -
to air noise 2 (perform all aeolian actions
8, U as loudly and deliberately
harmonics 35 > — = as possible); quasi ad lib.
Tbn. JE =4 VY \J < — &
1 — @ak attacca into next section (no gap)
|
slide | 1 3 6 2 I

b’
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Tablature explanation (TRUMPET):

- the top continuous line indicates exhale (diamond) and inhale (circle with letter 1’

- the intermittent middle ‘x’ note-heads indicate tonguing (always ‘t’)

- the bottom continuous line indicates mouth cavity shape (either: ‘aa’ as in ‘father’; ‘ee’ as in ‘sheep’s

‘00’ as in ‘loop’)
- circles underneath indicate which valves to depress (when filled in)

Gaseous; a landscape of vapourised spectres C

b’
o o o o ®

(perform all aeolian actions as loudly and deliberately as possible); quasi ad lib.

\
)

of
o
)
—

T <,
o e

. X 5 ¢ :
. NN
(depress valves fully;
sudden, deliberate movements)

(perform all aeolian actions as loudly and deliberately as possible); quasi ad lib.

Tpt.

|

o

IRV AVAVAVAVAVAVAVAVAVA VAV

000 | &
o]
|
8]
e® | -

g :tl‘-\f\NWVW\MN‘

@ 0 (@ @ (D=
Ton. I} X jee} oo} jee} aa} e oo} ee}
tr. NN tr. NNNNNNNNNNNNIL tr. tr. NNNNNNNNNNNNNNL
(sudden, deliberate movements of slide)
b
Tablature explanation (TROMBONE): C

- the intermittent middle ‘x’ note-heads indicate tonguing (always ‘")

- the bottom continuous line indicates mouth cavity shape (either: ‘aa’ as in ‘father’; ‘ee’ as in ‘sheep’; ‘00’ as in ‘loop’)
- squares underneath indicate slide position

- trills refer to intermittent trilling of F-trigger

b ’ - the top continuous line indicates exhale (diamond) and inhale (circle with letter 7’)
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d’

(@

o
N\

{oo}

o
N\

:

é‘ .

Tpt.

@)

o)
\L/

5/l4

e O
> bt~

=
e, O
LA

ﬁeu_ W

_le

=
S <
S, (o)

Thbn.

d’



d’

O O O e
PS o . .
% U attacca into aleatoric
Tpt. {aa] [ee] {00} material (no gap)
tr.
tr. I RVAVAVAVAVAVAVAVAVAVAVAVAVAVA VA VA

b (1) (1) (1) (1) attacca into aleatoric
Tbn. L .
(ee} {aa lee {00} {ee] {aa] [ee] material (no gap)
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o/ Splintering; exfoliating dust 34

choose fragments at random; play each fragment at least once; each outburst should be no
longer than 2 seconds in duration; 1-2 seconds between outbursts; NOT in time with one-another

c. 30 seconds

Tpt.
AVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAY

aa {ee} ee {00} aa
tr. A"NANN NN
tr. AN NN 1RV AVAVAVAVAVAV AV
i RVAVAVAVAVAVAVAVAVAVAVA V)

choose fragments at random; play each fragment at least once; each outburst should be no
longer than 2 seconds in duration; 1-2 seconds between outbursts; NOT in time with one-another

i
aa} {ee} ee} {oo} 0o} {ee}
tr. NN L RVAVAVAVAVAVAVAV AV VA VAVAV
I 2 3 4 5 c. 30 seconds
Ton. aVaVaVaVaVaVaVaValaVaVaVaVaVaVaVaVaVaValalalV
0\
G/

ec} faal ce o0 éz fee]

IRV AVAVAVAVAV AV VAV L AVAVAVAVAVAVAVAVA VAV A W)
6] [5]4 - 3] 2]t [o 2




f’
choose fragments at random; play each fragment at least once; each outburst should be no
longer than 2 seconds in duration; 3-4 seconds between outbursts; NOT in time with one-another

aa

c. 30 seconds

Tpt. AVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVA

choose fragments at random; play each fragment at least once; each outburst should be no
longer than 2 seconds in duration; 3-4 seconds between outbursts; NOT in time with one-another

aa} fee} ee} oo}
tr. "NUUU
I 2 3 4 c. 30 seconds
Thn. AVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVA
E‘% {00}
4 3 2| 1

f)



g 36

each outburst should be no longer than two seconds in duration; 5-6 seconds between outbursts;
NOT in time with one-another

c. 30 seconds

Tpt.
AVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVA
aa
L VAVAVAVAVAVAVAV VA VAV
each outburst should be no longer than two seconds in duration; 5-6 seconds between outbursts;
NOT in time with one-another
ee] )
3 4 c. 30 seconds
Tbn.

(=4

Buffalo; USA
g’ 08/2020-12/2020



